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EDITOR’S NOTE 





















Proportions of 

The Human Figure 

scientific and ideal, and they all differ. 
If given proportions were used, even though these proportions were the 

apply these so-called canons of art, the figure must be on the eye-level, 
upright and rigid. The least bending of the head or body would change the 
given proportions visually, though not actually. 
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Measurements 





MEASUREMENTS 



MOVABLE MASSES 
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Wedging, Passing 

and Locking 
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Balance 









Rhythm 









RHYTHM 



Turning or Twisting 













Light and Shade 













Distribution 

of the Masses 







Building the Figure 
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Mouldings 
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The Human Head 









Muscles of Mastication : 

2 Masseter 

and 5 Lesser and greater 







DRAWING THE HEAD 





PERSPECTIVE OF THE HEAD 











DISTRIBUTION OF MASSES 
OF THE HEAD 

1. The forehead, square and passing into the cranium at the top. 
2. The cheek-bone region which is flat. 
3. An erect, cylindrical form on which are placed the base of the nose and 

4. The triangular form of the lower jaw. 



curving outward or inward, alternating as to curves and squares of varied 
forms. In this respect a face in profile resembles architectural mouldings. 









PLANES OF THE HEAD 















THE HEAD 
IN PROFILE 











ROUND FORMS OF THE HEAD 









CUBE CONSTRUCTION 
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HAVE A 
CGNCEPTIOM 

OF A 
SOLID BODY 



COMPARATIVE MEASUREMENTS 
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Features 

THE CHIN 

base is marked by two lines which, prolonged, would meet at the septum of 
the nose, making a triangle that wedges upward into the base of the lower1 lip. 







THE EYE 





THE EAR 
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Cartilages of the Ear ) >*l j* 

2 Anti-helix 

4 Anti-tragus 
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THE NOSE 



THE NOSE 

Cartilages of the 
1 Upper lateral 
2 Lower lateral 
3 Wing 





The wings may be delicate or puffy, round or flat, triangular, square or 





THE MOUTH 







The Neck 
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The Torso 
FRONT VIEW 





MASSES OF THE TORSO 

them the epigastrium; the first two comparatively stable, the middle one quite 

A straight line marking the collar bones defines the top of the first mass; 

Below this arch is the abdomen, the most movable part of the mobile por¬ 
tion. It is bounded below by a line passing approximately through the anterior 
points of the iliac crests. Its profile shows the lines of the cone of the thorax 



























The Torso 
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MECHANISM OF THE TORSO 
AND HIPS 



SHOULDER GIRDLE 
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THE ARM 





THE ARM 





THE ARM 

: blade. (2) Head of the humerus. 





THE ARM 







The Forearm 









FOREARM 





MASSES of the SHOULDER 

and ARMS 
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The Armpit 
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EXPRESSIONS 
OF THE HAND 
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MECHANISMS 
OF THE HAND 

AND ARM 









MUSCLES OF THE HAND 













THE HAND—BACK VIEW 









CONSTRUCTION OF THE HAND 

In the hand, as in the figure, there is an action and an inaction side. The 

























THE THUMB 





















ANATOMY OF THE FINGERS 
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The muscles that are visible are all situated at the back to form the gluteal 
region. Only two of these are prominent; they are, the gluteus maximus and 
the gluteus medius. With the pelvis as a base, these two act on the femur, 
which acts as a crank shaft. The upper end of the femur is in the shape of 
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The Lower Limbs 
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THIGH AND LEG 





























The Foot 

of the foot are successively higher, forming half of a transverse arch whose 
completion is in the opposite foot. Opening gradually toward the ankle, this 
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of the foot changing accordingly. In action, the foot comes almost into 
straight line with the leg, but when settling upon the ground, the outer or 
heel side strikes first and the whole foot settles toward the inside. 





ABDUCTION AND ADDUCTION 











Toes are placed on the top 
tending to keep flat on the grou 

of the foot and descend downward by steps 
ind. The little toe is an exception. The big toe, 
it two steps down. The other toes have three 









STYLES 

may change but the basic principles remain 
the same. A piece of material when held up 
in the air descends by gravity and depends 
entirely upon its support. When this is taken 
away it falls, flattens out and becomes inert. 
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TYPES OF FOLDS 









PIPE OR CORD FOLDS 
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ZIGZAG FOLDS 























DROP FOLDS 







RHYTHM 


